Red Wind

for Soprano, Narrator,
and Chamber Ensemble

featuring the poetry of
Nathaniel Mackey

Sid Richardson
(2017)



Red Wind

Instrumentation

Narrator (amplifiied baritone)

Soprano (unamplified) - with Egg Shaker

Bass Clarinet in Bb (with C extension) - with Egg Shaker

Trumpet in C (doubles on Flugelhorn in Bb) - with plunger, Harmon, cup, and wooden straight
mutes; with Egg Shaker

Trombone - with plunger, Harmon, and straight mutes
Percussion

Contrabass

Percussion List

Bass Drum - mounted horizontally

Bell Tree

Bongos

Goat Hoof Rattle

Hi-hat

Kick Drum - with pedal

Mbira - may be substituted for any type of thumb piano

Metal Pipes (3)

Radio Set - played by Soprano

Rain Stick

Rawhide Maracas

Ride Cymbal

Riq

Seedpod Rattle - Juju seed pods are indicated, but may be substituted for any seedpod rattle
Snare Drum

Splash Cymbal

Suspended Cymbal - with bass bow

Tam-tam (Large) - with bass bow, Tam-tam beater, triangle beater, and superball friction mallet
Tom-toms (2)

Wood Block

General Notes

The radio set is played by the soprano in the third movement, Anabatic Jukebox. It should be an analog radio
that includes a frequency tuner in the form of a dial. A set that provides a substantial amount of radio static or white
noise while tuning is preferable.

The narrator should be amplified to the extent to which a comfortable speaking voice may be heard above the
ensemble at any point during the performance.



i = note raised 1/4 of a tone ﬁ = note raised 3/4 of a tone

d = note lowered 1/4 of a tone (”7 = note lowered 3/4 of a tone

m = A long pause of indefinite length, unless a duration is indicated above in seconds

Performance Notes

Soprano

"Hand tremolo" indicates to rapidly move the hand towards and away from the mouth while singing.

Resonance passages contain made-up language derivative of Mr. Mackey's poetry and its many influences.
Pronunciations may vary, but clear declamation is paramount in these sections.

At all times when the soprano is singing with the ensemble the dynamics of the ensemble should be equal relative
to the voice. For example, the trumpet's forte should be the same as the singer's.

Bass Clarinet

Slap tongue is indicated with an X through the staff of the note to which it applies.

Quarter tone fingerings are left to the discretion of the player.

In the section Bell as in Bellow from the third movement, Anabatic Jukebox, multiphonics are notated in the
manner outlined by Bass Clarinetist Harry Sparnaay. The most important note to be brought out is the highest
of the given dyad. The lower note of the dyad and any resultant tones in between the highest and lowest notes
are subsidiary. Because these inner notes may vary given different fingerings, multiphonics are notated with a
box through the stem.

"Timbral trill" indicates a bisbigliando or "color trill," a trill to the same note.

"Air tone" indicates to use the fingering that produces the written note, but instead of a normal tone just blow air
through the instrument. Shape the oral cavity with the given vowels.

Trumpet

P WWWY = Oscillate with plunger; used in conjunction with growl effect.

The section that calls for Flugelhorn, Blue Fasa Nova from the third movement, Anabatic Jukebox, appears notated
in Bb in the player's part but is notated in C in the score. All other sections written for trumpet appear in C in both
the score and the part.

Quarter tone fingerings are left to the discretion of the player.
"Air tone" indicates to use the fingering that produces the written note, but instead of a normal tone just blow air

through the instrument. Shape the oral cavity with the given vowels. Air tones sections also may call for reversal
of the mouthpiece.



Performance Notes (continued)

Trombone

@ MWWV = Oscillate with plunger; used in conjunction with growl effect.

In the second movement, Head Opening, the player is called upon to improvise upper partials of a given
fundamental pitch by varying the extent to which the hand is covering the Harmon mute. Target ranges for the
partials are given, but the player may choose whatever partials of the harmonic series are most comfortably
produced in this manner. In this section, the intended effect is accompanimental rather than soloistic.

In the fourth movement, Anacoluthic Light, the player is called upon to sing and play through the instrument
simultaneously. In these instances, the sung pitch is always notated below the held pitch as the descending voice.

Vowels are indicated in some instances, in which case shape the oral cavity with the given vowels, moving freely
between them.

Percussion

The percussion setup for Red Wind is intended to be one extensive station. The ultimate layout, however, is left to
the player's discretion.

Passages written for riq include a two-pitch melodic contour intended to contrast higher notes played on the rim
of the instrument with lower notes played in the center. Notes played on the jingles are notated with X noteheads.

A bass bow is required to bow the suspended cymbal and tam-tam.

In the first movement, A Night in Jaipur, the bass drum should be mounted horizontally so that the rig may be
placed on the drum head and played with the same beater in the passage mm. 118 - 152.

The metal pipes may be any size provided that they are all of different lengths from one another.

The fourth movement, Anacoluthic Light, calls for a goat hoof rattle and a juju seedpod rattle. If these instruments
are not available, other shakers that fit the descriptions found in the score may be substituted.

The final movement, Rag, calls for an mbira for the ending section. An mbira is preferable, but any thumb piano

may be substituted.

Contrabass

Bass harmonics sound an octave lower than written.

"Jazz pizz." indicates to employ a pizzicato in which the fleshy side of the finger closer to the thumb is used to push
directly through the string rather than to pluck the string upwards.

"Overpressure" indicates to apply an inordinate amount of bow pressure to the string.



Program Note

Red Wind sets selected verses from Nathaniel Mackey’s Blue Fasa (2015),
which continues his two serial poems Song of the Andoumboulou and “Mu.” His
poetry braids these poems into several volumes, which exhibit themes of
movement, migration, and transit. As Mackey points out in his introduction,
Blue Fasa “announces an Eastern turn” to the poems. It constantly alludes to
non-Western traditions and is highlighted by imagery from India to the
Caribbean, California, the Sudan, and beyond.

Among his influences is fieldwork from a wide range of ethnographers,
and specifically for Blue Fasa, Janice Boddy’s Wombs and Alien Spirits: Women,
Men, and the Zar Cult in Northern Sudan (1989). Boddy’s work details the zar-
possession rituals of the Hofriyati, a pseudonym she uses for the people of the

village where she did her fieldwork. In this Islamic culture possession (by a zar,
called a jinni in the Quran), is considered an affliction, one that occurs most
frequently among Hofriyati women. The afflicted must be cleansed through a
ritual that may involve dance, trance, animal sacrifice, and feasting. The trance-
inducing chants invoked by the musicians in their efforts to coax individual
spirits are called “threads,” which are “pulled” when they are sung. Mackey’s
usage of this imagery from Boddy’s fieldwork is strikingly evident in the
excerpted passage from the poem “Hofriyati Head Opening.” Red Wind takes its

title from the Arabic name for a particular zar spirit that bothers the possessed,
rih al-ahmar or “red wind.”

The narrative of Red Wind begins at the gaming table of the Hindu
goddess Lakshmi. The “caught strings” evoke this romantic setting of “A Night in
Jaipur,” Blue Fasa’s opening poem. The themes of trance, dislocation, and
multiple identities are highlighted in lines like “Insofar as there / was an I it
wasn’t hers.” This thematic material is echoed in the second excerpt from
“Hofriyati Head Opening:” “I was possessed. I wasn’t there.” Boddy finds a
paradoxical aspect of the Hofriyati spirit tradition intriguing. The possessed are
simultaneously themselves and alien beings. I have chosen to set passages that
deal with this multiplicity of identity.

The middle and last movements of my work, Anabatic Jukebox and Rag,

spring from Mackey’s titles for the two sections of Blue Fasa. “Rag” and “Rag,”
Mackey points out that these two related words are:

Both noun and verb—frayed social fabric, bareness of thread, torn cover, on the
one hand, to disturb or to interrupt the rhythm or time in a piece of music, to
syncopate, on the other. The book’s band of travelers, a traveling band it seems
at times, avail themselves, if not as performers at least as listeners to the ever-
present “box,” of ragging’s brief against time, the bone it picks with history and
the poverty of politics, ragging rag as if to redress it, ragging rag as if to inoculate
themselves.

In their inclusion of elements of blues, bossa nova, jazz, and ragtime, these two
movements allude to Mackey’s constant process of signification, of reference to
other cultural, musical, and poetic traditions. The penultimate movement,
Anacoluthic Light, highlights the theme of multiple identities by juxtaposing the



Program Note

soprano, who represents the world of the spirits, and the narrator, representative
of our own world.

Mackey employs Rasta-influenced terminology in Blue Fasa, which “runs
claim and qualm as one, nomination and agnosis as one, proposing a subjunctive,
qualified I, an alternate, unmortared I. Such a self, speaking or singing with a
torn voice [...] laments cosmic dislocation, social disability, sexual distress, and
other afflictions.” These societal afflictions are referred to by the Hofriyati as the
“illness older than books.” This imagery is present in the last excerpt of my final
movement, Rag, where the narrator is prevented from seeing the “light” by his
own conflicting identity—the manifestation of which takes the form of books old
and new. I interpret the ending of the excerpt as a commentary upon the
problematic nature of societal conflict and the difficulties of confronting issues of
identity and social status. Red Wind reflects the contingency of our own reality
upon one that is inherently other, and aims to demonstrate the possibility of
coexistence between the two realms.

Red Wind was written in partial fulfillment of the requirements for the
degree of Doctor of Philosophy in the Department of Music in the Graduate
School of Duke University.



Red Wind

I. A Nightin Jaipur 1
II. Head Opening 27
III. Anabatic Jukebox 44
IV. Anacoluthic Light 57
V. Rag 69

Duration: circa 27 minutes 30 seconds

sidrichardsonmusic.com
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3 J = J(J = 100) Ritualistic

Spoonful filled me with distance, eminence, ghost what I was, guest I'd have been, Zar's new inhabitant
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B.Cl. X% ; ; |
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Tpt. ey % i i !
\Uy I I 1
slowly uncover Harmon mute to produce improvise moving between partials 5 to 10 (D5 to D6)
with Harmon mute ascending overtone series by opening and closing hand over the stem
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* When indicated, players should follow the three-lined staves as a guide for level of shaker rhythmic activity, the black
noteheads as target/sustain points and traditional markings for dynamics
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me... Thread led me on, fed me, twig taken out of my chest a new suit, spoonful's
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gruel my regret.

"Spoonful," I groaned, again "Spoonful,"
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spoon so abrupt it broke thru...

Spoon my disguise, my redoubt, I was obsessed.
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In steady tempo 39
Thread my dismay, I was upset... Spoon hit the side of my head, set me off, dystrophy's dance I knew...
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Allegoric spill, allegoric sprawl. Allegory meant someone was watching...
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"Spoon," I said and said again, sighed more than said.
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Spoon's alibi thread cut my lip, I lay entranced. Spoon dug inside my skull,
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Spoon lifted me up, let me down, I looked over my shoulder...

scooped out what was there...
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